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RYSTAL PALACE.—THIS DAY (SATURDAY) 

SATURDAY CONCERT and AFTERNOON PROMENADE.—Madame 
Lemmens-Sherrington, Mr. Santley, Solo Pianoforte, Mr. Oscar Beringer. Con- 
dustor, Mr, Manna. Haydn's Symphony in B flat, Schumann's Pianoforte Concerto 
in A Minor, Overtures, Mozart's “ FIGARO” and Mendelssohn's “* TRUMPET,” 
—Admission, Half-a-Crown. or by Guinea Season Tickets. Present issue, dating 
12 months, from Feb. 1, at all entrances and agents. Transferable stalls for the 12 
concerts One Guinea, Stalls for this concert 2s, 6d. 


EDNESDAY NEXT.—LONDON BALLAD CON- 
CERTS, ST. JAMES'S HALL. Artists at the SIXTH and LAST 
CONCERT : Madame Sherrington, Miss Edith Wynne, Miss Enriquez, and Madame 
Patey; Mr. Sims Recves and Mr. Santley. Pianoforte, Mr. Brinley Richards. 
The Part Music under the direction of Mr. Fielding. Conductor, Mr. J. 
L. Harrow, Stalls, 6s. (family ticket for four, 21s.); balcony, 3s.; area, 2s.; 
gallery and orehestra, 1s. Tickets of Austin, St. James's Hall; Chappell & Co., 
New Bond Street; Keith, Prowse, & Co., Cheapsice; Hays, Royal Exchange 
Buildings ; and Boosey & Co., Molles Street. 


YCHUBERT SOCIETY, Brernoven Rooms, 27, Hartey 
4) Syasut, W. President—Mr. BENEDICT. Director—Herr SCHUBERTH. 
Fifth Season, 1871. The 29th, 30th, 31st, and 32nd Concert of this Society, since its 
foundation, will take place on the following dates :—Wepnxspay, 15th February ; 
Waupwuspar, Sth April; Wepnespay, 17th May ; Wepnespay, 28th June. Annual 
Subscription, Two Guineas (Reserved Seat), and One Guinea (Unreserved). The 
Card of Membership admits to all Concerts, Soirees, and Meetings of the Society and 
Branches,—** The excellent concerts of the Schubert Society afford opportunities to 
young rising artists to appear in connection with professors of great reputation."— Vide 
Pres. Prospectuses may be obtained of Messrs. Duncan Davison & Co., 244, 
Regent Street, W., and full particulars from H. G, Hopper, Hon, Secretary, 27, 
Harley Street, W. 








T. THOMAS’S CHORAL SOCIETY.—Conductor, 
Signor Raxpeccsr,—Second Term, conimencing January 30th.—Ladies and 
Gentlemen, possessing good voices and a fair knowledge of Music, are invited to join 
this Sosiety. The meetings for practice are held in St. Thomas's School Room, 
Orchard Street, Portman Square, every Monday Evening, at Eight o'clock. Sub- 
scription for Term of 12 nights, 2s. 6d. Apply, by letter, to W. Brooman, Secretary, 
23%, Stanhope Street, Hampstead Road. 


ONTHLY POPULAR CONCERTS.—St. John’s 
Wood (Eyre Arms). Director, Mr. Riotey Prentier. First Concert on 
Tuveapay EveninG, Funauany 9th. Messrs, Straus, Piatti, Ridley Prentice, and 
Minson, Vocalist, Madame Dowland. Subscription for the three concerts, Half-a- 
Guinea. Single tickets, 5s,, 2s, 6d., 1s., of Mr. Ridley Prentice, 9, Angell Park 
Gardens, Brixton, and at the music shops. 


WANTED. 


ANTED.—A respectable YOUNG MAN, who 

thoroughly understands the Retail Music Trade, for a Country Business 

withia ton miles of London. To board and lodge on the premises, (A Pianist 
preferred.) Apply, 206, Goswell Road, E.C, 


MR. HORTON C. ALLISON’S 


PIANOFORTE RECITAL 
IN MANCHESTER, FEBRUARY 7th. 














THE ITALIAN OPERA BUFFA COMPANY 


(LIMITED), 
THEATRE ROYAL, LYCEUM. 


SEASON 1871. 


GREAT SUCCESS OF “AL! BABA.” 
PROSPECTIVE ARRANGEMENTS. 





MONDAY, FEBRUARY 6, 
The New Opera, 
“ALI BABA.” 
(THE FORTY THIEVES.) 


The Libretto by Emitio Tappxt. The English Translation by Mr. C. L. Keunay. 
The Music composed expressly for the Italian Opera Buffa Company (Limited), 


by Signor Borrgsna. 
The New Scenery by Mr. Ropgats. 
Nadir Pa .. Signor PICCIOLI. ; Calaf - Signor FALLAR. 
AliBaba ..  ..,, BORBLLA.| Thamar ..  .. ,, SENECA, 
Aboul Hassan... » ROCCA. | Faor on rae » PONTI, 
Orsocane .. as »  TORELLI. | Morgiana .. .. Mdlle. FAULLO. 
AND 
Delia. ..”  .. Mdlle. CALISTO. 


Conductor .. eve Signor TITO MATTEI. 


. WEDNESDAY MORNING, FEBRUARY 8, 


A Grand Morning Performance of 


“Ai Bee, 


Doors open at Half-past One. The Opera to commence at Two. 





SATURDAY, FEBRUARY 11, 


Cimarosa's Opera of 


“TL MATRIMONIO SEGRETO.” 


Composer, Conductor, and Director of the Music Signor TITO MATTEI, 





Doors open at half-past Seven, the Opera commences at Eight o’clock. 





Boxes and Stalls to be had at all the principal Libraries and Musie Warehouses, 
and at the Box-office at the Theatre Royal, Lyeoum, under the direction of Mr. 
Nugent. Open daily from Ten till Five. 

Boxes on the Grand Tier, £3 3s.; Stall Tier, £2 12s. 6d.; Upper Circle, £1 11s, éd.; 

hestra Stalls, 10s. 6d.; Grand Tier Dress Seats, 7s.; Upper Cirele Seats, 4s. ; Pit 





“ 
ARADISE AND THE PERI,” Cantata, composed 
wil for the last Binsinguam Musica Festiva, by JOHN FRANCIS BARNETT, 
1 be performed for the first time in London, with other works, vocal and instru- 
mental, at his CONCERT, ST. JAMES’S HALL, Tusspay Evening, Feb. 14th, 
ge the direction of the Composer, Artists—Madame Vanzini, Madame Patey, 
- Vernon Rigby, and Mr. Lewis Thomas. Band and Chorus, 350 performers. 
» Je Sane ae ply ot rage pia yer gg Beis anery~¥ > D a 
d ’ -» 58, 28., and 1s,, to be at St. James's , and of Mr, 
J. F. Barnett, Etoa Villa, St. Paul's Road, N.W. 


IMPORTANT. 


ANTED.—A GENTLEMAN to TEAOQH the 
PIANOFORTE and SINGING in a School at Forest Hill. Address 
terms (per hour) and references—A. B., Post Office, Forest Hill. : 








IGNOR OIRO PINSUT : 
S Arrival in Town for the Season a me - ie te announce his 





7) 
Ticket, 2s. 6d.; Amphitheatre, 1s. 


M R. ARTHUR THOMAS will sing “MY SWEET- 
HEART, WHEN A BOY,” at Mr. G. S. Graham’s Evening Concert, at the 
Angell Town Institute, Brixton, on Fripay, Feb. 17th, 1871. 


L iggeens LINA GLOVER will sing at the forthcoming 
Concert of the Schubert Society on the 15th inst. 











ISS KATHARINE POYNTZ requests that all com- 
munications respecting engagements at Concerts, Oratorios, &c., be addressed 
to her residence, 35, Great Marlborough Street, Regent Street, London, W. 


PIANOFORTE TUNER WANTED, — Must 

thoroughly understand regulating Grand and Cottage Pianofo’ and have 

some knowledge of repairs, Apply, by letter, to Mr. Watrsns, care of Mr, Stroud, 
44, West Street, R » Berks. oe 
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MR. HENRY LESLIE'S CHOIR. 
EB. 9.—MADRIGALS and PART-SONGS, by Eng- 


lish Composers. Soloists—Miss Ellen Horne, Mr. Sims Reeves, Mr. Santley, 
The London Vocal Quartette, and Masters Le Jeune. Tickets, 6s., 3s., 2s., and 1s. 
Season Subscription, 21s. and 10s. 6d. 


EB. 9.—Mr. SIMS REEVES will sing “ THE PIL- 

GRIM OF LOVE,” “ ANNABELLE LEE” (Henry Leslie), and “COME 

INTO THE GARDEN, "MAUD, “at Mr. LESLI£’S CONCERT, at ST, JAMES’S 
HALL, on THuRsDAY Evening next, Feb. 9. Tickets at all Publishers, 


EB. 9.—Mr. SANTLEY will sing Henry Leslie’s New 

Song, “THE BOATSWAIN'S LEAP,” Wallace’s “ BELL-RINGER,” 

and, by general desire, Gounod’s ‘‘N AZARETH. ” Stalls, 6s.; family tickets for 
four, 21s. Tickets at Austin’ 's, St. James's Hall. 


ISS ANNIE SINCLAIR and MISS LUCIE HANN 


will sing Henry Smarr’s much admired duet, “MAY,” at Mrs. John 
Macfarren's Pianoforte and Vocal Recitals, in Southampton, February 22nd, and 
Isle of Wight, 23rd, Programmes at Dowcan Davison & Co., 244, Regent Street, w. 


ALLS, Soirées, Conversaziones, Tea Parties, Concerts, 

Hebrew Weddings, Readings, and Meetings, The QUEEN'S 

CONCERTS ROOMS, Hanover Square. A new -floor has been laid in the large 

hall, a new organ erected, and the ventilation much improved, Early application in 

securing available days is respectfully solicited. Apply to Mr. Hat., Manager.— 
Rosgrt Cocks, Proprietor. 


ESSRS. ROBERT COCKS & CO. beg to announce 

that they have THIS DAY ISSUED their LIST of NOVELTIES for 1871, 

containing all the newest Songs, Duets, Piano Solos, Dances, &c. Will be for- 
warded post free on application. 


IGH-CLASS MUSIC for STUDENTS and Others.— 
To be had, gratis and postage free, a LIST of 400 CLASSICAL WORKS, 
bound, published only by Rosgrr Cocks and Co., New Burlington Street, 


AMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE. 768th Edition. Price 4s.; post free for 28 stamps. 
Appendix to ditto, by Geo. W. West, 5s. H. Clarke’s Catechism of Music, 129th 
Edition, 1s. London: published only by Rosert Cocxs & Co., New Burlington 
Street. Order of all musicsellers. 


PUPILS WANTED. 


YOUNG GENTLEMAN, aged 16, son of a late 
Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


Fifteen to Twenty Shillings per Quarter, 
MR. WILFORD MORGAN. 
R. WILFORD MORGAN, of the Royal Italian 


Opera, can accept engagements for Oratorios, Concerts, &c. Address—18 
Surrey Street, Strand, W.C. 


WORKS BY JOHN HULLAH, 
Professor of Vocal Music in King's College and in Queen’s College, London, 


ILHELM’S MANUAL of SINGING, for the use of 
Teachers and Pupils. Parts I.and II. Price 2s. 6d. each ; or together in 
cloth, 58. 
EXERCISES and FIGURES contained in Parts I. and II. of “* Wilhelm’s Manual” 
for the use of Pupils, Books I. and II. Price 8d, each, 
LARGE SHEETS, containing the Figures in Part {. of “ Wilbelm's Manual.” 
Nos, I. to VIII. ina Parcel. Price 6s. 
LARGE SHEETS, containing the Exercises in Part I. of * Wilhelm's Manual.” 
Nos. IX, to XL. in Four Parcels of Eight Nos. each. Price 63. per Parcel. 
LARGE SHEETS, containing the Figures in Part II. of “ Wilhelm’s Manual." 
Nos. XLI. to LII.in a Parcel. Price 9s. 
HULLAH'S RUDIMENTS of MUSICAL-GRAMMAR. Price 3s. 
HULLAH’S GRAMMAR of MUSICAL HARMONY. Royal 8vo, price 3s, 
EXERCISES to GRAMMAR of MUSICAL HARMONY. Price 1s. 
GRAMMAR of COUNTERPOINT. Part I., super-royal 8vo, 2s. 6d. 
HULLAH'S INFANT SCHOOL SONGS, Price 6d, 
SCHOOL SONGS for TWO and THREE VOICES. 
6d. each. 
HULLAH’S EXERCISES for tho telah rae of the VOICE ; for Soprano 
or Tenor, 33, 6d.; Contralto or Bass, 2s, 


London: Longmans, eae, & Co., Paternoster Row. 
HORTON C. ALLISON’S 
‘“ TARENTELLA.”’ 


Price 4s, 
Published by Duncaw Davisom & Co., 244, Regent Street, W. 


; BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 


























Two Books, 8vo, price 











“REVIV ALS,’ 


EDITED BY 


J. W. DAVISON. 
l GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


No. 2. DRAMATIC FANTASIA 
(IN C MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


Price 6s. each. 


No. 


*,* Both of the above named Fantasias were played for the First Time in Public 
at the Monday Popular Concerts by Madame ARABELLA GODDARD. 


Lonpon: DUNCAN DAVISON & CO., 244, Recent Street, W. 
Sung by Mdlle. CORANI at the Crystal Palace Concerts. 


“MARINEHDDA” 


CANZONE. 
Parole del SIGNOR CIABATTA, 
Musica di ALBERTO RANDEGGER. 
Price 4s, 

‘This canzone is written throughout with Signor Randegger's unfailing fluency 
and grace. The melody is really charming, while not a few devices of accompani- 
ment are used which, besides giving piquancy to the song, show once more the 
composer's ingenuity and his constant desire to obtain that variety which accom- 
paniments, as a rule, so sadly lack. We recommend ‘ Marinella’ to all lovers of 
Italian music.”—Sunday Times. 

London: Duncan Davison & Co, 244, Regent Street, W. 








In the Press, 


THREE SONGS FOR VOICE AND PIANO. 


No, 1, “MEMORY GREEN.” Poetry by J. L. Lyons, Jun 
2. “FRIENDS AGAIN.” Poetry by Waren Ecerton 
3. “I HEARD THE NIGHT WINDS SIGHING.” Poetry by J. L. sonia -. 


ALSO, 
“THE FAIRY'S RING.” Dozer for equal voices. Poetry by WaLter Ecerton 4s 


By W. F. TAYLOR, 
Composer of “I heard a spirit sing.” 
London: Duncan Davison & Co., 244, Regent Street. 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER, 

London: LamBorn Cock & Co., 63, New Bond Street. 


THE Voice ~~ SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s, 
London; Dunoan Davison & Co., 244, Regent-street, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and ea the voice, and removing affections of 
the throat, 


HAs maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s, “Useful for Bronchitis, 
by jooraing the phlegm and relieving violent fits of coughing. 
P. & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen 
(Gazetted August 8th, 1887—December 31st, 1867).—277, Oxford Street, London. 
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MUSIC AT VIENNA. 
(From a Correspondent.) 

Adam’s Postillon de Longjumeau was given recently for the first 
time in the new Operahouse, Dr. Gunz, as “ Gast,” or “ guest,” 
appearing as Chapelou. On the whole, he did not produce a very 
favourable impression. He was very unsatisfactory in the first act. 
In the second, and in the third, however, he proved somewhat, 
indeed, considerably, better. Still, he was far from achieving a 
triumph. Completely different was the case with Miss Minnie 
Hauck, who played Madelaine for the first time, and most de- 
cidedly made ahit. There is a great deal of spoken dialogue, which 
she spoke with an ease and volubility that quite charmed her 
admirers, while her German accent is well nigh irreproachable. 
The simple-minded, frank, ingenuous, peasant girl of the first 
act was admirably contrasted by her with the fine lady of the 
subsequent portions of the piece. Her singing was in keeping 
with her acting. In fact, competent judges—not to speak of 
the general public, who were too captivated by the charming 
appearance of the fair artist to be capable of delivering a calm 
judgment—pronounce her Madelaine the best witnessed in Vienna 
for many a long day. Nor is Le Postillon the only opera in 
which Miss Hauck produced a deep impression. She has been 
equally successful as Zerlina in Fra Diavolo ; indeed, the part is 
so well adapted to her, or she is so well adapted to the part, that 
the one appears to have been made for the other. 

The first representation of Herr R. Wagner’s Fliegender 
Holliinder was fixed for the end of January. The principal 

rts are confided to Mad. Dustmann, Herren Beck and Meyer- 
lee. The whole of the large stage of the new house will be 
put into requisition for the first time. It will represent the 
sea, and extend to a width of 130 German miles. The motion of 
the waves is imitated by steam issuing through innumerable 
pipes. Who, after this, will dare to utter the somewhat hack- 
neyed assertion that steam is ‘‘yet in its infancy”? ‘The 


two vessels are constructed on the same grandiose scale. 
The Dutch ship and the Norwegian ship are each 30 miles long, 
and tower high above the level of the sea. 
Dutch ship is swallowed up by the raging waters. 


In the last act, the 
In a word, 
no pains have been spared to render Der Fliegende Hollinder a 
great triumph. 

By the way, the management and artists are in a position, with 
regard to Herr Wagner's Meistersinger, resembling the dead- 
lock of the characters in the Critic, previous to the entrance 
of the mysterious Beefeater. Herr Beck has declared most 
emphatically he will not sing the part of the poetic shoemaker, 
Hans Sachs, any more, as he finds it ruination to the voice. Herr 
Bignio, who has been called in to replace Herr Beck, declares he 
will not undertake the part of Hans Sachs unless he sings, also, 
that of Telramund in Lohengrin. ‘This, however, Herr Beck 
refuses to give up. The management intend to resort to the law- 
courts, for the purpose of compelling Herr Beck, the recalcitrant, 
to continue tearing his voice to pieces. What Beefeater, or other 
Deus ex machind, f ask, will appear, and direct the combatants 
“ to drop their daggers?” Another fact connected with Herr R. 
Wagner is that his Rienzi, which has never been performed here, 
will be produced, with great magnificence, in March. Herr Labatt 
be sustain the part of the Tribune, and Madame Dustmann, that 

rene. 

Mdme. Wilt has signed a fresh engagement, but it does not 
commence before next June. She will, however, give some 
‘starring ” performances in April and May. Herr Hill, too, the 
baritone, will appear in April at the same Imperial establishment. 
Mdlle. Sessi—a native of this capital, by the way—is at present 
stopping here, also with a view, it is said, to an engagement. 

The Viennese Building Society has undertaken the erection of 
the new Vienna Schauspielhaus or Theatre, according to the plans 
of Herr Fellner, and engaged to complete it in time for opening 
on the 15th October next. It will contain seats for from 1800 to 
2000 spectators, ‘The repertory is to be confined exclusively to 
the spoken drama, and will not, therefore, include opera. 

The a has given the grand cross of the Franz Joseph 
Order, and an extra annual sum of 300 florins, to the poet 
Grillparzer, on the occasion of the latter's attaining his 80th 
year. His Majesty has also conferred the ordinary cross of the 
same Order on Herr Johann Strauss. 





MUSIC AT ST. PETERSBURGH. 


(From a Correspondent.) 

The Beethoven Centenary was duly celebrated here, as well 
as in more southern latitudes, The pieces selected on the occasion 
were the Missa Solennis and the C major “Overture,” (p. 124 
(‘‘ Weihe des Hauses”). ‘The execution of the mass was, on the whole, 
satisfactory, taking into due consideration the great difficulties con- 
nected with the choruses. The solos were sung by Mdlles. Platonoff, 
Lavrofsky, MM. Orloff and Palectk. The mass was rehearsed under 
the direction of M. Czerny, and the conductor was M. Napravnik. 
The attendance on the part of the general public was not very good.— 
Herr Joachim is not coming after all, a circumstance which has occa- 
sioned deep regret among all those, and their name is legion, desirous 
of hearing the king of violinists.—General Lvoft, the composer of the 
Russian National Hymn, died, aged 71, on the 28th December, on his 
estate in the governorship of Kowno. He was a highly accomplished 
musician, and particularly distinguished for his violin-playing. Both 
Mendelssohn and Schumann spoke of him in high terms —Herr Henri 
Wieniawski gave the last of his three Matinées for Chamber Music on 
the 25th December. The following was the programme :—Quartet, 
No. 4, in C minor, Beethoven; Sonata Appassionata for Pianoforte 
(Mdlle. Marie Wieck); Andante from the Violin Concerto, by M. 
Anton Rubiostein (Herr Wieniawski); and Quintet in B flat major, 
Mendelssohn. Mdlle. Wieck, who appeared here for the first time, 
was very well received.—The late M. Dargomigschky, whose unfinished 
opera, The Stone Guest (Don Juan), has been completed and scored by 
MM. Rimski-Korsakoff and Kui, bequeathed his heirs 3,000 roubles, 
the price he named as that to be given by the Imperial Theatre for 
permission to play the said opera. But the management appear to 
possess a heart quite as stony as M. Dargomigechky’s “Quest” himself, 
for they have sternly refused to give the sum named; and s0 it is to 
be raised by voluntary subscriptions among the admirers of the deceased 
composer and the friends of his heirs. When it is raised, we shall have 
great fy oe in chronicling the fact.—At the Italian Opera, M. 
Gounod’s Romeo and Juliet is in active rehearsal. 


—_o—- 


MUSIC IN NEW YORK. 
(From our Special Correspondent.) 

The article headed “Reapers Wanted,” quoted recently in the 
Musical World from the New York Herald, appears very encouraging to 
speculators in Italian opera ;—but are the chances really so good? The 
one great obstacle to pecuniary success is that the people here will not 
pay remunerative prices for so costly an entertainment as first-class 
Italian opera. Stalls, which in London range in price from fifteen 
shillings to a guinea, would be considered too dear in New York at 
three dollars, currency (less than twelve shillings), and as to the 
tariff going up to two guineas (over ten dollars), or even higher, as I 
have known it at Her Majesty’s Theatre and Covent Garden, such an 
idea would be laughed to scorn. Why, look at the fuss made about the 
charge of four dollars (less than sixteen shillings) for the best seats at 
the concerts of Christine Nilsson, who has undeniably made one of 
the greatest hits ever known in America. The price was considered 
most exorbitant in New York, and reluctantly paid, although the 
number of concerts included in one series did not exceed twelve during 
her longest sojourn in the “ Empire City.” How then would our 
operatic manager for a season, say of three months, «xpect to obtain 
such admission fees, and how could he obtain a first-ciass company for 
less? Anything approaching the ensemble and splendour of the London 
Italian operas has never been witnessed here, and never will be until 
the ‘ upper ten” open their purses much wider. 

A spasmodic attempt is just being made by a few “associated 
artists,” (a sharing concern probably), under the management of Signor 
De Vico (formerly Madame Parepa-losa’s chargé d’affaires). Madame 
Csillag, Madame Gazzaniga, Signori Regna and Susini, and M. Lefranc 
constitute the company. The united ages of the four first-mentioned 
would amount to about two hundred years, and their efforts show it; but 
Lefranc, the tenor, is at his very best. He has a magnificent voice, an 
excellent method, and sings dramatic music with genuine expression. 
This gentleman is the only attraction, but so indifferently supported— 
the chorus and band being scarcely so good even as the patriarchal 
principals—M. Lefranc cannot reasonably be expected to draw houses. 
This, however, is precisely the kind of thing to which the New York 
public has been !ong accustomed, One good singer—cne star—and the 
entourage next to nothing. Such an Italian opera is nevertheless dis- 
creditable to a city which now pretends to vie with London or Paris (as 
it was) in wealth, and luxury, and taste for art—almost as bad as having 
none at all, which is more frequently the case. Since I have been here 
every attempt at Italian opera has failed ; men of capital won't touch 
it, and it therefore falls into the hands of —— speculators, who 
have to raise enough to start with upon subscriptions, and, having no 
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reserve funds to fall buck upon, generally come toa full stop long before 
the end of the announced season, burthened with debts to their artists, 
and leaving a large balance of the promised entertainments to the imagi- 
nation of the subscribers. To an inferior entertainment the “upper ten,” 
who, like Sir Charles Coldstream, ‘have been everywhere and seen 
everything,” won’t go; and for a first-class one they won’t pay. Where, 
then, are the encouraging prospects? With the Herald writer, pro- 
bably, ‘‘ the wish was father to the thought,” for heis a genuine enthu- 
siast for music, and would like to see New York ona par with any 
other city in that respect. His efforts to elevate the public taste are 
constant and well directed ; his vigorous opposition to modern Ger- 
manism (as represented by Wagner and Liszt), for instance, should 
alone entitle him to the gratitude of all genuine musicians; and he 
thinks, justly, that a permanent Italian opera of the best kind would 
be a permanent benefit. But with all his zeal, and the immense influ- 
ence of the Jerald, 1 doubt that the requisite amount of “stamps” will 
ever be extracted from the Gothamite pocket. 

There is also a German opera going on at the Stadt Theatre, in the 
Bowery. It is about upon a level with what one might find in some 
small German city—as Darmstadt, Nirenberg, or Mannheim—tolerable 
as to ensemble, but without any conspicuously shining lights among the 
principals. ‘There are the customary hard-voiced prima donna, with a 
superabundance of dramatic energy and a plentiful lack of vocal style: 
the histrionically feeble primo tenore, now languishing in sickly musical 
sentimentalism, now crowing fiercely up to some high chest(?)-note, as 
though he must do it or die on the spot; the baritone and contralto, 
whose registers are so badly joined that they seem each to be possessed 
of two distinct voices; and the heavy, brassy bass—not one of them 
capable of anything grand or beautiful, yet all working conscientiously 
together to produce the best possible results; all careful, all painstaking, 
and respectable. We have most of us witnessed the same kind of thing 
over and over again during our travels in Vaterland; itis the same 
well-known o!d type of a third-rate German opera company. It would 
not do at all in London, and is nearly as unworthy of New York as the 
Italian Opera of which I have spoken. 

There is yet another opera—the French Opéra Bouffe, at Visk’s 
Theatre. James lisk, jun., is, as you have pernaps heard, one of the 
most extraordinary geniuses of the present age; but, like all such 
exceptionally-gifted beings, he is hard to describe. Imagine a man 
organized, at least apparently, as we are, being at the same timea 
colonel and commodore, a commercial giant, holding absolute sway 
over one of the greatest railways in existence and a most important 
line of steamships—a great line of city omnibuses and hackney coaches, 
besides being a banker, ruler of the gold market, an eternal litigant in 
all the law courts, the best-abused man in New York, and the manager 
of an opéra bouffe, and you will have him—or some of him, for who can 
grasp such a being in his entirety? Fisk has one of the most splendid 
theatres in New York—the so-called Grand Operahouse—and spends no 
end of money in placing the trivialities of Offenbach and Hervé mag- 
nificently upon the stage, as regards scenery, costumes, and number. 
He has choristers enongh tor a grand opera, and a fair band, conducted 
by Carlo Patti, brother to Adelina; but the principal singers are for 
the most part such as one would have expected to find in former times 
in some second-rate provincial French opera, or a better class of Parisian 
café chantant. Verily operatic music in New York is susceptible of 
great improvement. In my next I shall have some concert news. 
Iam sorry to tell you that Mr, Alberto Lawrence has seceded from the 
Hess-Richings Kuglish opera troupe, and that an action is pendivg 
between the parties. Mr, Lawrence, it appears, accepted the part of 
Nevers in Les Huguenots, on condition that he should sing the “aria 
d’entrata,” usually omitted here; but when the opera was performed 
recently in Boston the management insisted upon Mr. Lawrence play- 
ing the part without the aforesaid air, Mr. L. indignantly refused. Mr. 
Hess peremptorily discharged him in consequence. Mr. L. brings 
an action for 5,000 dollars damages, and gets, through his counsel, 
Edwin James, an attachment upon all Mr. Hess’s music, theatrical para- 
phernalia, &c. So stands the quarrel, 

New York, Jan, 10th, 





Tue history of the Handel and Haydn societies of Boston, it is said, 
is in preparation. 

Moscow.—The Russian operatic company have been doing very 
badly, and are on their last legs,—At the conclusion of her engage- 
ment here, Mdme. Desirée Artot will, in consequence of an arrange- 
ment entered into with the well-kuown impressario, Signor Pollini, 
sing, in the spring, at the theatres of Stuttgardt, Carlsruhe, Cassel, 
Hanover, Wiesbaden, and Weimar, 

Municu.—Professor Knoll has completed his colossal bust of Christo- 
pher Gluck, and it is at present being exhibited in the Kunstverein. 
After being cast in bronze, it will be set up, mounted on a plain 
pedestal of reddish Salzburg marble, at Weidenwang, in the Upper 
Palatinate, where the composer was born, 








BIRKENHEAD SUBSCRIPTION CONCERTS. 
(From a Correspondent.) 


‘The unpleasantness of crossing the Mersey to Liverpool after night- 
fall has induced the Birkenhead people to carry out a series of concerts 
on their own account. With the assistance of Mr. Charles Hallé, who 
has taken great interest in the scheme, the enterprise has hitherto 
proved successful. The third of the concerts for the current season, 
given on the evening of the 18th inst., was of a highly enjoyable 
character. The artists were Madame Norman-Neruda, Mr. C, Hallé, 
Signor Risegari, Mr. Baetens (viola), M. Vieuxtemps (violoncello), and 
Madame Vanzini. The engagement of these artists does credit to 
the enterprising committee, and the selection of music was quite equal 
to that furnished at the Liverpool Philharmonic Concerts. he 
appearance on this occasion of a really good soprano seemed 
greatly to please the audience. Madame Vanzini has already 
in this neighbourhood given proofs, both in opera and concert, 
of her artistic qualities, Her voice, at Birkenhead, was pure, 
bright, and resonant, and her execution careful and_ effective. 
Gounod’s ‘‘ Jewel Song,” Mozart's “ Voi che sapete,” Spohr’s “ Rose 
softly blooming,” and Sullivan’s ‘* Lullaby,” formed a selection which 
for contrast and quality it would be difficult toimprove upon. In Spohr’s 
romanza, Madame Vanzini created more than usual enthusiasm and was 
twice recalled. Brilliancy and naiveté were the chief features of the 
“ Bijou Song,”’ while tenderness and sympathy marked her delivery of 
the air from Ze Nozze, and the “ Lullaby” could scarcely have been 
given with more refinement. As soloist and leader of the stringed 
guartet, Madame Neruda fully sustained and even increased her repu- 
tation. In Beethoven's D major quartet, as well as Schumann’s quartet 
in E flat, she received valuable help from the subsidiary strings. The 
Fugitive Studies by Heller and Ernst, Bazzini’s Scherzo Fantas- 
tique, Vieuxtemps’ Ballad and Polonaise, Handel’s ‘“ Harmonious 
Blacksmith,” and Weber’s Rondo brillante in C, were the other items, 
Mr. C. Hallé playing the piano solos with his well-known taste and 
refinement. 


STATISTICS OF LONDON AND SUBURBAN 
CHURCHES. 


The following interesting particulars respecting the churches of London and 
its suburbs within a radius of twelve miles from the General Post Office are 
compiled from the sixth annual edition of Mackeson’s Guide (for 1871), just 
published under the sanction of the Bishops of London, Winchester, and Roches- 
ter. The Guide contains information as to 677 churches; but for statistical 
purposes the number is reduced to 651; corrections not having been received 
on all the undermentioned points from the clergy of the remaining sixteen 
churches. There is a weekly celebration of the Holy Communion at 184, more 
than one fourth: daily celebration at 22, nearly one-thirtieth; early morning 
celebration at 210, one-third ; evening celebration at 140, one-fifth ; afternoon 
celebration at 5, choral celebration at 69, nearly one-ninth ; saints’ day ser- 
vices at 199, nearly one-third; daily service at 125, nearly one-fifth ; no week- 
day service at 110, one-sixth; full choral service at 136, more than one-fifth ; 
and partly choral service at 170, one-fourth; giving a proportion of nearly half 
where the psalms are chanted ; surpliced choirs at 151, more than one-fifth ; 
paid choirs, at 101, nearly one-seventh ; voluntary choirs at 244. more than 
one-third, Gregorian tones are exclusively used for chanting at 44, one-four- 
teenth ; the weckly offertory is the rule at 156, more than one-fifth ; there are 
free but appropriated seats at 101, nearly one-sixth; free and open seats at 
102, nearly one-sixth; the Eucharistic vestments are worn at %2, being one 
church in every 50; incense is used at 7, one-ninetieth; the surplice is worn 
in the pulpit at 180, more than one-fourth ; and twenty-six churches are open 
daily for private prayer. Among other improvements introduced in the new 
edition of the Guide is the addition of the name of the diocese in which each 
ehurch is situated.— Choir. 


Prstn.—An incident happened on the evening of the 14th January 
which—the incident, not the date—caused very general dissatisfaction. 
The “academical youth,” i.c., the students, got up, in the rooms of the 
Musical Union, a concert followed by a dance. The first piece in the 
page was a song by the Abbate Franz Liszt, the vocalist being 

dile. Nessveda, of the National Theatre. During the song, some 
ladies, who had arrived rather late, made a slight rustling as they 
were taking their places. At the conclusion of the song, the Abbate, 
who was sitting in the front row of seats, arose, and, turning to the 
audience, said: “Do you imagine you are in a pothouse?” ‘Then, 
addressing the fair singer, he continued: “ Mademoiselle, you were 
disturbed by the unbecoming behaviour of the audience, I beg you, 
therefore, to sing the song again.” This outburst on the part of the 
Abbate was greeted by the “ academic youth” with boixterous cheers, 
‘The general public attributed it to somewhat too copious libations of 
champagne, 
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CRYSTAL PALACE CONCERTS, 


The after-Christmas ‘series of Saturday performances has commenced, and 
two have already been given. The programme of the first, although containing 
but one thing with which the audience were likely to be acquainted, was a 
model programme in its way. The name of Beethoven did not once occur ; 
and no one remembering how large a part was played by Beethoven in each of 
the twelve concerts before Christmas could feel either surprised or dissatisfied 
at the omission. The symphony was the unfinished work by Schubert in B 
minor, of which two complete movements and a mere beginning of a scherzo 
are all that can be found. For this most interesting and beautiful relic, one 
of the finest existing specimens of the master, we are indebted, as all musical 
readers are aware, to the enterprise of the Crystal Palace managers. First 
introduced in 1867, it has since been frequently brought forward not merely 
at their own concerts, but at those of the London Philharmonic Societies, &ec. 
We need say nothing more about the symphony itself, the character and merits 
of which have been dwelt upon in these columns on more than one occasion. 
The performance was perhaps on the whole the most finished which has 
hitherto been heard, at the Crystal Palace or elsewhere; and the beauties of the 
work created a proportionate impression. The delicate manipulation of the 
wind instruments—flutes, oboes, clarionets, horns, and bassoons—which are 
almost always so lavishly employed by Schubert, and nowhere with more rich 
variety of effect than in the andante of his unfinished symphony, was worthy 
all praise. It may here be mentioned that the gentleman (we are unacquainted 
with his name) who occupies the place of the late Mr. Crozier, as first oboe, 
promises well. He could hardly study orchestral playing to better advantage 
than in the company of those artists who, under the intelligent and watchful 
guidance of Mr. Manns, have succeeded in gradually forming for England an 
orchestra which may now compare with any orchestra in Europe. The over- 
tures at this eoncert were the Medea of Cherubini and the Guillaume Tell 
of Rossini—two Italians, both illustrious, but, thus much admitted, having 
nothing else whatever, beyond their nationality, in common. The overture to 
Medea is one of the gloomiest, the overture to Guillaume Tell one of the most 
brilliant, ever composed ; each, however, is a masterpiece in its way. How 
each was executed we need not stop to describe. The concerto was that for 
violin, by Mendelssohn, the only piece of the kind from his pen with which 
the musical world has been made familiar—although, in the catalogue of his 
works, drawn up carefully by himself, with dates to every composition, placed 
by Herr Julius Rietz at the end of the second volume of the Letters, we find 
another and earlier concerto (in D minor, with pianoforte accompaniment— 
1823). Madame Norman Neruda, who has more than once come forward 
with the violin concerto which we know, and invariably with success, was never 
more successful. Never, indeed, have we heard this accomplished lady, who 
holds the fiddle with a grace unparalleled by any predecessor of her sex, 
to more eminent advantage. Her performance was as nearly as possible 
beyond criticism. The orchestral accompaniments, moreover, ‘were almost 
faultlessly rendered, and the entire display was a genuine musical treat, 
rewarded, as was its due, by hearty and unanimous applause. The singers at 
this concert were Mdlle. Corani, who has a fine soprano voice, which was 
exhibited even to more advantage in a spirited song, entitled “ Marinella,” the 
composition of Signor Randegger, than in ‘* Non mi dir,” from Don Giovanni ; 
and Herr Stockhausen, whose admirable singing of an aria from one of the 
many operas by Buononcini (or Bononcini) was a feature in the concert. One 
of Handel’s co-labourers in the opera of Muzio Scacvola, and afterwards, as 
Swift's famous epigram suffices to show, a rival not to be despised even by the 
future composer of the Messiah, Buononcini, while not precisely the most scrupulous 
of musicians, was beyond all doubt a composer of high pretersions—so high, 
in fact that it would be well worth whi'e for Mr. Manns, Mr. Arthur Chappell, 
and others who are educating the London public in music of a sterling kind, to 
introduce occasionally some specimens from his works. 

The programme of the second concert, on Saturday, was even better than 
that of its precursor. The first piece was the overture entitled The Naisds, 


by our countryman, Professor Sterndale Bennett—a genuine musical poem if 


there ever was one. Though written as leng ago as 1836-7, this overture 
sounds as fresh as if it had appeared but yesterday. ‘“ G.,” the clever and well- 
informed annetator of the Crystal Palace programmes, is inexact in suggesting 
that the Naiads was written when its “ composer was living as pupil and friend 
with Mendelssohn and Schumann at Leipsic.” The overture was finished be- 
fore its author went to Leipsic, and had been played in London at one of the con- 





certs of the sometime defunct Society of British Musicians. Further than this 
its composer was never at any time a “ pupil” of Mendelssohn's, much less of 
Schumann’s. In so far as mere execution goes, the Natads overture was remark- 
ably well and clearly presented ; but the time at which Mr. Manns took it was 
so much too slow as materially to interfere with the intended effect. The sym- 
phony was Mendelssohn's happily familiar “ Italian” in A major—a more 
admirable performance of which—admitting that the andante con moto was 
taken somewhat too fast, and thus lost a good deal of its impressive character 
—has very rarely been listened to. The finale, in which the Roman saltarello 
and the Neapolitan tarantella are combined with such marvellous skill and 
effect, was little short of perfection; and so thoroughly stirred up were the 
audience that, had Mr. Manns been of their mind they would willingly have 
heard it again from one end to the other. Happily Mr. Manns was not of 
their mind, and thus the concert was allowed to pursue its regular course. 

Mr. Charles Hallé deserves credit for bringing forward Mozart’s too seldom 
heard pianoforte concerto, with orchestral accompaniments, in B flat (composed 
in 1784). This may not be equal to some of the better known concertos of 
the composer, but it is masterly throughout, and contains a middle movement 
(andante, in G minor), with variations, which might figure with advantage, in 
any of the greatest productions ‘of its kind. How the pianoforte part 
was executed by Mr. Hallé may easily be imagined by those who have heard 
this ready and accomplished artist in the D minor and other concertos of 
Mozart. Mr. Hallé afterwards gave as pianoforte solo, Schumann’s so-called 
“ Novellette” in F, as well, perhaps, as it could by any possibility be given. 

The singers were Mdlle. Léon Duval and Mr. Sims Reeves, Mdl!e. Duval, 
who will be remembered as having appeared during Mr. Mapleson’s recent win- 
ter season at the Royal Italian Opera, was far more successful in Signor 
Arditi’s bright and animated “ Kellogg Valse” than in ““ Come per me sereno” 
—which last is scarcely within her means. Mr, Sims Reeves, who, except at 
Mr. John Boosey’s very popular Ballad Concerts, is now too rarely heard in Lon- 
don, was in splendid voice, and gave the unequalled recitative, “ Deeper and 
deeper still,” with a grandeur of declamation, and the heavenly air, “ Waft her, 
angels, through the skies (Jephtha), with a refinement of expression not to be 
surpassed. He also sang Schubert's plaintive and beautiful serenade, 
‘‘Trock’ne Blumen,” to the English version (“ Weary Flowers”). Mr. Sims 
Reeves was applauded after each with enthusiasm, and compelled to repeat the 
second stanza of the serenade. The concert ended brilliantly with a capital 
perfurmance of the Dallet music composed by M. Gounod for the Grand Opera 
in Paris, when his Faust was produced there with Mdlle. Christine Nilsson (who 
is now turning the heads of our transatlantic cousins), as Marguerite. These— 
seven pieces in all—had already been introduced at the Crystal Palace (April, 
1869), when their merits were duly discussed. 

At the concert to-day we are promised a symphony in B flat by Haydn ; 
Mozart's overture to Figaro; the ‘‘ Trumpet Overture” by Mendelssohn (with 
real trampets—not cornets); and Schumann’s pianoforte concerto to be played 
by Mr. Oscar Beringer. Madame Lemmens-Sherrington and Mr. Santley are 
to be the singers. Three concerts.at t! Crystal Palace without a note of 
Beethoven is a fact unprecedented. This, however, must not last too long, or 
people may begin to expostulate. 


-—~+-0 ——- 


NEWS FROM BOSTON (U.S.). 


Mr. Theodore Thomas has been giving concerts here, assisted by the 
pianist, Miss Anna Mehlig—The Triennial Festival of the Handel and 
Haydn Society will begin on Tuesday, May. 9th,.and continue till the 
14th. Madame Parepa-lRosa and Miss Adelaide Phillipps are already 
engaged, and Mr. Charles R. Adams, the American tenor, who has been 
abroad for some years, is also spoken of.—Mr. J. K. Paine bas begun a 
series of eighteen lectures at We-levan Association Hall, under the 
auspices of Harvard University, on the History of Music. The three 
lectures already given were divided under the following heads :— 

1. Music of Ancient Nations ; Music in the early centuries of the Christian 
era; Ambrosian and Gregorian Song... 2. First attempts in. Harmony— 
Huebald, Guido, Franco, Adam de la Hale, Troubadours, and Minnesingers. 
3. The Flemish Composers of the 14th and 15th centuries—Dufay, Ocken- 
heim, Josquin, Gombert ; Music in France, England, and Germany. 

Mr. Gilmore’s long promised J/istory of the Peace Jubilee will 
make its appearance at the close of the present month, and thereafter, 
it is said, Mr. Gilmore will bestow his undivided attention on his next 
great musical project, the ‘‘ International Jubilee,” which will probably 
take place in June, 1871, 























Me cays 3 





































































































































EP AAA Stee 
































66 ’ THE MUSICAL WORLD. 


(Feb. 4, 1871. 





en 


SATURDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 





Dimector—Mr. 8S. ARTHUR CHAPPELL. 


~ 


THE FOURTEENTH CONCERT OF THE THIRTEENTH SEASON 


On SATURDAY AFTERNOON, FEB. 41x, 1871, 
To Commence at Three o' Clock precisely. 








Programme. 
OTTBRT, in F, Op. 166, for two Violins, Viola, Violoncello, Double 

Bass, Clarionet, French Horn, and Bassoon—MM. Satrron, L. 

Rigs, Sraavs, Lazanvs, Haxpiey, Havsrox, Rernoips, and 

Piartt ete 5s one pe ie as et .. Schubert, 
DUET, ‘* Tacete, ohimé, tacete "—Malle. Liws and Herr Srocx- 

HAUSEN ni pt oe ne we a as oi .. Handel. 
BARCAROLE, Op. 66, for Pianoforte alone—Madame Scnumann .. Chopin. 
SONATA, in D major, Op. 58, for Pianoforte and Violoncello— 

Madame compares and Signor Prarti.. a ip eet .. Mendelsschn, 

“ * ” 
SONGS, 4,, ork, hark the lark" —Herr STocKHAUSEN. .. Schubert. 


ANDANTE and SCHERZO (Posthumous), for two Violins, Violin, 


and Violoncello—MM. Sainron, L. Ries, Stravs,and Piatti .. Afendelssehn. 


Conductor... ee Mr. BENEDICT. 





MONDAY POPULAR CONCERTS. 


THIRTEENTH SEASON. 








THE FIFTEENTH CONCERT WILL TAKE PLACE 
ON MONDAY EVENING, FEBRUARY 6ru, 1871. 
To Commence at Light o'clock precisely. 





Programme. 
PART I. 
QUARTET, in A minor, for two Violins, Viola, and Violoncello 
—MM. Saintox, L. Ries, Srxavs, and Parti ais os in 
SONG, “ Nachtstiick,”—Herr Srockmavsexn.. ° ne .. Schubert. 
(His last appearance this season.) 


IN DER NACHT (Fantasiestiiek 
ARABESQUE (By ( sulee) Yt for Pianoforte alone .. Schumannn 
Madame Scuvumann. 
PART II. 

SONATA, in A major (No. 17 of Hallé’s Edition), for Pianoforte and 

Violin—-Madame Scuumaxn and M. Sainton oe Ry .. Morart, 
SONGS, { 1 rejnet wieeine Blume” }_terr Stocxuausex{ -- Sehumann 
QUARTET, in D minor, for two Violins, Viola, and Violoncello— 

MM. Saryroy, L. Ries, Straus, and Pratti .. S. ‘ Schubert. 


Conductor as is ie Mr. ZERBINI. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s, Tickets to be had of Mr. Anstin, 
28, Piccadilly ; Keith, Prowse, & Co., 48, Cheapside ; Hays, Royal Exchange 
Buildings; R, W. Ollivier, 19, Old Bond Street; and Chappeil & Co., 50, 
New Bond Street. 





BIRTH, 
On the 28th ult. at 10 Warwick Crescent, Maia Hitt, Madame 
Parera-Rosa, the wife of Cant Bosa, Ksq., of a son, still-born. 
DEATH. 
On the 24th ult., Mr. Stmeson, organist of St. Leonard’s, Shoreditch. 


TO CORRESPONDENTS. 
Soromoy Corrsy.—The first part of Mr. Coffin’s question represents 
“the thin end of the wedge.” The thick extremity is foreshadowed 
in the latter. Mr. C. knows ‘‘ Paint (the fainter), of Blower’s Plock, 
very well.” Quid tum? What has that to do with Fioravanti? Some 
of our correspondents seem half demented. 








NOTICE. 

To ADVERTISERS.—The Office of the MustcaL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertise- 
ments may be sent not later than Thursday, Payment on 
delivery. 
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MORE LIGHT. 

ae the day is dawning. Ergo, the night is departing. 

and what a night! How long have we here in Eng- 
land been groping amid the gloom of false artistic theory, 
and falser artistic practice! How hopelessly have we 
groped, searching for light in the wrong direction, and 
chasing every Will-o’-the-Wisp into a swamp! But, as 
aforesaid, the day is dawning ;—ergo, the night is departing. 
Even now, several morning stars are above the horizon 
making darkness visible. We turn to them and worship. 
We cry aloud :—“ When, O Morning Stars, will the Sun 
arise, and it be day?” And the stars answer :—“ Patience; 
ye are not ready for the Sun. First, by our help, com- 
prehend from what we are here to deliver you; and how 
we prepare for greater effulgence your weakened optic 
nerves!” Thanks, O Stars !—we will put ourselves in your 
light, and blink at your radiance. Come fellow-gropers, 
let the Academy shine upon us, and show us amid what we 
have been floundering, as well as the path to better things. 
The Academy is a new star, fed with fuel by Herr Franz 
Hiiffer, whom we do not know, but who has a lot of 
Schumann’s letters to burn. Great and good Herr Franz 
Hiiffer, thus to light up the Academy for our benefit! Not 
long ago, the Academy, as far as we poor musical bats were 
concerned, was merely a dark orb, revolving in space with- 
out emitting a solitary ray. Now it is all ablaze ; and if any 
of us are wise men we shall follow it, as certain wise men of 
old followed their star. Of course the Academy will lead us 
to Bethlehem—wheseby is intended no reference to a dome- 
surmounted building in South London. 

The foregoing, as Artemus Ward used to say, is “meant 
sarkastic.” Nevertheless, our learned contemporary, the 
Academy, bas really taken to musical disquisition; and 
Herr Franz Hiiffer is kindly going to set us all right by 
means of Schumann’s letters. The Academy sees a void— 
“the Music of the Future’ has not hitherto been repre- 
sented by a critical organ in this country ; and, like a well- 
meaning journal, it rushes in to fill what nature abhors. 
Only, the Academy wants to do too much. Not satisfied 
with fighting on one side, our contemporary intends to help 
everybody against everybody else. To use its own words, 
it will ‘‘ give free expression to the most divergent points 
of view "—though how expression can be given to a point 
we are not learned enough to know; and, consequently, 
what is built up on one page will be demolished on another. 
“ Four legs, and two voices,” said Stephano, when he hap- 
pened on his islander, Caliban—* a most delicate monster. 
His forward voice now is to speak well of his friend ; his 
backward voice is to utter foul speeches, and to detract.” 

Imagine Stephano's fright, had he come across the 
Academy with half-a-dozen voices, giving “ free expres- 
sion to the most divergent points of view!” But is ita 
fact that the “Music of the Future” has never enjoyed 
the benefits of zealous advocacy among us? Clearly not, 
it would seem. The editor of the Academy comes fregh to 
musical matters, and we pardon his blunder, while telling 
him that the advocates of future-music have had the run 
of English musical journals for years. They have spoken 
when and how they pleased ; and if converts have not been 
forthcoming, the result can hardly be attributed to want of 
opportunities, 
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But now a word with reference to Herr Franz Hiffer, 
who is good etiough to evolve light, for our behoof, out of 
that inner consciousness whence his countryman brought 
the camel. Herr Hiiffer is going to show us the “ deep 
underlying meaning, as opposed to the merely external 
enjoyment of musical sound.” It seems that, though 
“Schumann and a few brave friends” established their 
Neue Zeitschrift, for a similar purpose, thirty-five years ago, 
we know nothing about “deep underlying meaning” in 
this country. Even our critics, who ought to be wiser, are 
content with “ disquisitions on the technical how, with little 
heed or appreciation of the spiritual what.” All this is very 
sad; but, a3 aforesaid, the day is dawning, and we shall 
soon bask in the light of that blessed union between the 
“writer on music and the musical composer” (both are 
necessary to exhibit the “deep and underlying meaning”) 
which Schumann effected (so we are told), and which is 
“carried out to its legitimate consequences in the writings 
and music of Wagner.” 


Reaper.— What does the foregoing paragraph mean ? 

Ovrsetves.—We don’t know. Ask Herr Franz Hiiffer. 

Herne Hurrer.—It has reference to “the informing, though as yet 
unconscious, soul of the great music of all time.” 

Reapen.—Possibly ; but explain the explanation. 

Acapewy.—The whole thing is merely the free expression of a point 
of view. 

(Reaver gives it up). 


We have read the first instalment of Schumann’s letters, 
and are converted to a belief that he had an “abstract 
reverence for copy ” (when it cost nothing) in as virulent a 
form as the least spiritual and most impoverished of editors. 
By the way, has Herr Hiiffer any letters containing 
invitations to dinner? We should like to know whether 
Schumann was polite or jolly in the dispensation of 
hospitality, 

a 


CONCERTS VARIOUS 


A very interesting concert took place on Tuesday, 24th of January, in 
the New Lecture Hall, Clapham, under the direction of Herr Schuberth. 
The following artists appeared :—Mesdames Romanelli, Kate Gordon, 
Pens: Straugways, M. Dolby, Messrs. D. Ryan, Hause, Parker, and 

uberth, 


Mapame Puzzt's second soirée musicale was fully and fashionably 
attended, Mdlles, I'anny Pazzi, Léon Duval, Angéle, and Florence 
Lancia were the lady vocalists, the gentlemen being Signor Ciabatta, Mr. 
Colham, Signor Dellé Sedié, and Mr, Dudley ‘Thomas, The instru- 
mentalists were M. Paque and the Chevalier de Kontski. Among the 
pieces that specially pleased the audience were M. Lotti’s “ Pur 
dicesti,” sung by Mdlle. Fanny Puzzi; “ In questo semplici” (Betly), 
by Mdlle. Lancia; « Sulla Laguna” (Mellolotti), by Signor Ciabatta ; 
a setting by Mr, E. Aguilar of Shelley’s “I arise from dreams of ther,” 
given with taste and expression by Mr. Cobham; and a “ Legende 
Valaque” (Braga) by Mdlle. Fanny Puzzi, the obbligato violoncello 
part capitally played by M. Paque. Several concerted vocal morceauz 
and pianoforte solos varied the programme, The accompanists were 
Herr Ganz, Signor Romano, Mr. Krank Mori, and Mr. Aguilar. 


A coxcent was given on Tuesday, in St. George’s Hall, by the Mdlles. 
Noemie and Clemence Waldteufel, assisted by Messrs. Miles Bennett, 
Paque, Ludwig, and Ganz. Mdlle. Noemie possesses a good mezzo- 
soprano voice, which she used to advantage in several selections, the 
most successful being Auber's “ Romance des djins,” which received an 
encore, ‘I'he young lady also appeared as a harpist, and won much 
Applause by her rendering of a rolo by Godefroid. Mdlle. Clemence 
Waldteufel played several solos on the pianoforte, and took part in 
some concerted music, to the entire satisfaction of the audience. Mr. 
Miles Bennett obtained much applause by his singing of “ Sorgete,” 
his own “Rest, oh, rest,” and Randegger’s “ 'There’s nothing like a 
fresh’ning breeze.” Herr Ganz conducted, and the atfair generally 
passed off well, 





OCCASIONAL NOTES. 


Tae New York Orpheonist and Philharmonic Journal has for its 
motto, “‘ Whatsoever thine hand findeth to do, do it with all thy 
might,” and the editor acts up to it when pitching into bis brother 
musicians. Here are some choice terms from a recent number :— 
‘Greasy Watson—poetic scribbler—drinking driveller—mon- 
strosities of literature—ludicrously valorous—depraved crew— 
rascally indifference—* Oxy’ Pech, the time-beater—Boanerges 
of biped gasometers—prince of toadics—Pelagius Blowbag of a 
Musical Doctor— Squirt Mora.” There! may not we safely call 
the Orpheonist a strict observer of at least one Biblical injunction? 


With reference to music at the International Exhibition of 
1871, we read as follows in the Journal of the Society of Arts :— 

“ Although her Majesty's Commissioners have not included in their official 
programme music as one of the fine arts capable of exhibition, or musical 
instruments as a class, it is yet contemplated to make use of, to the fullest 
extent, the exceptional facilities that will be afforded in the coming Exhibition 
for the display of musical execution. The Commissioners, with the view of 
making this display thoroughly international, have taken steps to secure, if 
possible, the attendance of the best organists and military bands of the Con- 
tinent, and have issued a circular to the effect that each foreign country taking 
part in the Exhibition should be invited to send its most celebrated military 
band to perform at the International Exhibition, and that a sum of money, 
at the rate of £5 for each member of the band, not exceeeding forty in 
number, should be allowed to the band selected by each foreign country. 
The Commissioners will, also, further provide the members of the bands with 
free lodgings in barracks, and with soldiers’ rations for ten days. Each band 
so selected will give two performances every day for a week, at times ap- 
pointed, during the hours the Exhibition will be open to the: public. Each 
foreign country is also invited to send its most celebrated organist to perform 
on the organ now in course of construction for the Royal Albert Hall, to whom 
an honorarium of £50 will be allowed. Each organist so selected will give 
two performances every day for a week, at times appointed, during the hours 
the Exhibition is open to the public. By this means, the public visiting the 
Exhibition will have an opportunity of hearing some of the most celebrated 
Continental organ and other instrumental performances, it may be added, 
without extra charge, and the capabilities of the grand organ of the Albert 
Hall will be developed as far as the most talented performers can do so.” 


—_0—-——__ 
MR. HALLE’S CONCERT, MANCHESTER. 
(From a Correspondent.) 

Manchester amateurs were in luck at the concert given by Mr. 
Hallé, in the Frese Trade Hall, on the 19th ult. The too- 
little-known concert overture in D, by Schubert, played here for 
the first time, was very weleome; and an early repetition will 
not be disagreeable to many of the subscribers. It is graceful 
and melodious, and was very well played by the orchestra. Madame 
Norman Neruda, in Spohr's dramatic concerto, realized the beauty 
and passion of the work to a degree which astonished even those most 
familiar with her excellence. Mr. Hallé played some variations by 
Beethoven in his usual graceful manner. Madame Vanzini’s facility 
of exeecntion was shown to advantage in her able rendering of the 
« Jewel Song,” trom Faust, in which her truthful intonation and dra- 
matic verve were conspicuous. Manchester audiences are proverbially 
critical, and much credit is therefore due to Madame Vanzini for the 
recall won by her rendering of Spohr’s “ Rose, softly blooming,” each 
phrase of which wasinterpreted with the purest sympathy. Signor Foli 
sang Schumann's “Two Grenadiers” with great vigour, and was enthu- 
riastically recalled at the close. 


—_—o0-~— 
MUSICAL EVENINGS. 

The first of the concerts of chamber music given under this title 
took place on Thursday week, in St. George’s Hall, Mr. Henry Holmes 
being leader of the quartet, Mr. Shedlock, solo piani<t and conductor, 
and the Misses Ferrari, vocalists. Haydn’s Quartet in B flat (No. 1, 
Book 9) opened the programme, and was admirably played by Messrs. 
Holmes, Folkes, Burnett, and Pezze, who also, assisted by Messr-. 
Hann and Ould, did justice to Brahm’s sestett in B flat, winning an 
encore for the scherzo, and generally obtaining quite as much favour 
for the composition as it deserved. Schubert's sonata in A minor, for 
piano and violin, was another conspicuous feature, and, played right 
well by Messrs. Holmes and Shedluck, was thoroughly enjoyed by the 
audience. ‘Che Misses Ferrari sang three duet~—Mendelssohn’s 
“ Passage Birds’ Farewell” and “Harvest Field,” and Rubinstein’s 
“Angel” —so as to elicit general expressions of unqualified approval, 
An encore was awarded to Rubinstein’s piece, but as much in those by 
Mendelssohn were the good training and abindant natural gifts of the 
young ladies made pleasantly obvious, 
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MONDAY (AND SATURDAY) POPULAR CONCERTS. 


The first of the series of concerts which began on Saturday 
last, had an eminently attractive programme—all the instru- 
mental selections being established favourites. Mozart’s clarionet 
quintet was played for the nineteenth time since its introduction 
to St. James’s Hall, eleven years ago. Admiration for this 
beautiful work has long out-lived the possibility of saying any- 
thing new in its praise; and we must utter familiar eulogies or 
admire in silence. The audience enjoyed a more satisfactory 
alternative; they could applaud, and they did—persistently 
enough to make all the executants re-appear. Madame Norman 
Neruda, Messrs, Ries, Straus, Piatti, and Lazarus, were worthily 
associated in a capital performance, the last-named gentleman 
carrying off chief honours, for reasons explained not only by the 
prominence given to his instrument, but also by his own perfect 
command of all its resources. ‘Ihe second concerted work was 
No. 2 of the three trios in Beethoven's Op. 1. In the hands of Miss 
Agnes Zimmermann, Madame Neruda, and Signor Piatti, its per- 
formance had the satisfactory result which is well-nigh invariable 
at these concerts. Miss Zimmermann—who took the place 
Madame Arabella Goddard would have filled, but for indisposi- 
tion—played as her solo the famous Suite de Pitces of Handel, in 
which the melody known as “ ‘The Harmonious Blacksmith ” is a 
prominent feature. We shall not be expected to describe the 
rendering of such an old acquaintance by a performer of Miss 
Zimmermann’s reputation ; nor is it necessary to take up time and 
space by narrating how Madame Neruda gave the popular adagio 
from Spohr’s ninth concerto. Herr Stockhausen was the vocalist, 
and sang Handel's “‘ Nasce al bosco,” as well as two songs from 
Schubert's **Winterreise,” to Mr, Benedict’s perfect accompaniment. 

Madame Schumann’s rentrze is an event in the Monday Popular 

season not less distinguished than regular; and it invariably 
attracts a special audience. The attendance on Monday, when 
the celebrated German pianist re-appeared, was unfavourably 
influenced ty the weather ; but, in other respects, no falling-off 
could be observed. As a matter of course, Madame Schumann 
received all the honours due to the bearer of a name which will 
ever be famous, and to an artist who, for so many years, has 
worthily sustained a great reputation. ‘That her persoval claims 
do not rest upon past achievements alone was soon evidenced, by a 
rendering of Schubert’s grand Sonata in A minor, full of fire and 
energy, and marked by a grasp of the composer’s meaning as well 
as a power of conveying that meaning to others worthy of Clara 
Wieck’s best days, Madame Schumann’s executive ability does 
not, of course, increase with years ; but it is no small advantage to 
have those masterpieces of art, in devotion to which her life has 
been spent, interpreted by such ripe artistic faculties. Schubert's 
Sonata is no stranger in Madame Schumann’s hands ; it was heard, 
however, with unflagging attention, and every movement received 
an ample allowance of applause. Beethoven’s popular sonata in C 
minor (Op. 30), for pianoforte and violin, associated Madame 
Neruda with the Teutonic artist ; the honours of its performance 
being fairly divided between the two, for seldom has Madame 
Neruda played with such admirable execution or such truthful 
and refined expression. ‘This might be said even more emphati- 
cally with reference to her share in the E flat quartet of Mendels- 
sohn (Op, 12), and in Haydn’s less known quartet in G imajor 
(Op. 64). The character of each work is exactly adapted to 
Madame Neruda’s style, and the result was all that could be 
desired, especially as Messrs. Ries, Straus, and Piatti supported 
their fair ‘+ leader ” like the able executants they are, ‘The vocal 
part of the programme contained for once the name of Buonon- 
cini, who, as every student of musical history ought to know, 
was Handel’s rival at the time when that doughty German waged 
war, on operatic grounds, against a section of the English aris- 
tocracy. Buononcini was very well represented by his ‘Per la 
gloria,” an air of considerable merit, which Herr Stockhausen 
sang with adequate taste and skill. Another feature of interest 
was Schumann’s ‘* Der Nussbaum,” the poetic beauty of which 
Madame Schumann’s accompaniment materially enhanced, and 
for which it—in conjunction with Ilerr Stockhausen’s singing— 
obtained an enthusiastic encore. 


Te Duchess de Frias (Victoire Balfe) was interred in the superb 
mausoleum of the Frias family, on Wednesday, in Burgos Cathedral, 








ORATORIO CONCERTS. 
(From the ‘* Pall Mall Gazette.”) 


The prospectus of the Oratorio Concerts, under the direction of Mr 
Joseph Barnby, has just been issued, and its contents encourage a belief 
that the third season will be at least equal in variety of attraction to 
either of its predecessors. These concerts were instituted in 1869, and 
at once gained the attention of the musical world, that section 
of it especially which interests itself about choral music in 
general and sacred choral music in particular. A nucleus for the execu- 
tive department existed in Mr. Barnby’s Choir,” which carefully trained 
body of singers had already earned repute by more than one series of 
noteworthy performances. On extending his plan of operations Mr, 
Barnby considerably increased the numerical strength of his choir, and 
engaged the services of an efficient company of instrumentalists, With 
tie aid of these he brought forward, among dther works of importance 
Handel’s Jephtha (with additional accompaniments by Mr. Arthur Sulli- 
van), the J/issa Solennis in D of Beethoven (the colossal “ No, 2”), and 
the Passions-Mustk of John Sebastian Bach—the production of the last 
two of which, as well as the Choral Symphony of Beethoven, conferred 
merited distinction on the second season (1870). During the third we 
are again promieed six concerts. In the course of these are to be heard 
—the Passion of J. S. Bach (« Matthew,” we need hardly say—but when 
shall we be introduced to “ John” ?); Mendelssohn’s Llijah, which now 
seems to be inseparable from any scheme of the kind, and which, since 
ite first appearance at the Birmingham Festival of 1846, has been 
oftener heard in England than any other oratorio, the Jlessiah alone 
excepted; the Mass in D, and Ninth Symphony of Beethoven; Mr. 
Benedict’s oratorio, St. Peler, which, composed for and originally pro- 
duced at the Birmingham Festival, has only once been given in London ; 
Dr, Ferdinand Hiller’s “ oriental” cantata, Nala and Damayanti—also 
composed for the Birmingham Festival, but as yet unknown to London ; 
Handel's Israel in Egypt ; the tenth of the same composer's ** Chandos 
Anthems” (the entire series of which, twelve in number, ought to be 
more widely known than is actually the case) ; and two new works pre- 
pared expressly for the Oratorio Concerts—one, * chiefly orchestral,” 
by Mr. Barnby, the other, a sacred, composition by M. Gounod, who is 
himself to direct its performance. It may also be stated that Jsrael is to 
be furnished with additional accompaniments by Mr, Macfarren, and 
the Chandos Anthem with additional accompaniments by Mr. E. Silas. 
We are always rather suspicious about these “ additional accompani- 
ments;” but the names of those who are to supply them in the present 
instance at any rate sound musically. 

If the above enumerated works are all forthcoming-—and the ante- 
cedents of the Oratorio Concerts afford no just reason to doubt it—the 
programme of the third season will be as varied and attractive as could 
be wished, Whether Mr. Barnby intends again to adopt the “ diapa- 
son normal” (or French pitch) is not stated. In any case it does not 
matter greatly. 


Stanor Borttesini’s Ali Baba is now being performed four times 
a week, with ever increasing success at the Lyceum Theatre. 
If the Italian Opera Buffa Company had done no more than in- 
troduce this genuine and charming work to their patrons, they 
would have rendered a service to the public besides conferring a 
benefit upon art. 


Geveva.—Herr Vincent Adler, pianist, composer, and pianoforte 
professor at the Conservatory of Music, died on the 4th January. 


Nar.rs.—The post of Director of the Conservatory, vacant by Mer- 
cadante’s death, has been offered to Signor Verdi. Should the latter 
decline to accept it, Signor Petrella will, probably, be appointed 
Mercadante’s successor. 


Bresiau.—aAt the sixth Concert of the Orchestral Union, Madame 
Clara Schumann played her late husband’s Concerto in A minor, and 
solo pieces by Chopin, Bennett, and Mendelssohn. ‘The band per- 
formed LBeethoven’s A major Symphony, and Herr R. Wagner's 
Walkiirenritt. 


_ Tue Syracuse Daily Courier observes :— Miss Anne Louise Cary 
intends, it is rumoured, to retire from public singing in the spring, after 
the close of her engagament with Mr. Strakosch. The cause is an 
engagement of another character—a matrimonial one, with Dr. Hunter, 
of Philadelphia, 


Breakrast.—Epps's CocoA.—Graterut and Comrortinc.—The yery agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gazette remarks :—“* By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided cur breakfast tables with a 
delicately flavoured beverage which may save us many heavy doctors’ bills.” Each 
packet is labelled: Jamus Errs & Co,, Homeopathic Chemists, London, Ajso 
makers ef Epps’s Cacacine, a very thin evening beverage, 
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PROVINCIAL. 

Srockrport.—A correspondent informs us of a “ classical” concert 
given by Miss Luey Bristow, in the Mechanics’ Institute, under the 
patronage of the Mayor and Borough Magistrates, Miss Bristow, 
among other pieces, played Beethoven's Moonlight Sonata. The 
County News says :— 

“It was with feelings of astonishment that the audience heard a 
very young lady, we had almost said a child, after a few moments of 
natural agitation at the commencement, deal with this masterpiece 
with a facility which many experienced public performers might envy.” 

Liverroot.—A correspondent writes :— 

‘Miss Jessie Bond’s concert was given in the small room of St. 
George’s Hall, under distinguished patronage, with the assistance, as 
vocalists, of Miss K. Poyntz and-Mr, Maybrick, and of Mr. Horton C. 
Allison as solo-pianist. Miss Bond give “O thon afflicted,” from 
Benedict's St. Peter, with much expres-ion; Miss Poyntz sang all her 
songs capitally ; and Mr. Maybrick delivered his with spirit. Mr. 
florton Allison’s playing was artistic and refined, especially in Beet- 
hoven’s sonata in A flat, and in a show piece by Liszt (paraphrase of 
Mendelssohn's ‘ Wedding March’), he obtaified the applause of the 
audience for the rapidity and correctness of his performance. Mr. C, 
Wilberforce was the accompanist.” 

Dovar.—A correspondent sends us an elaborate account of an 
amateur concert invaid of*the Sufferers through the War in France. 
Some professionalartists assist-d, amoung whom were Mdlle. Clara Doria, 
Signor Sivori, and Mr. Wagner. We have, however, only space to 
state that the receipts reached the anticipations.of the committ+e, and 
that the artists and amateurs went through their tasks with spirit and 
succe-s, Among the pieces most applauded wera “Come per me” 
(Sonnimbula), sung charmingly by Maile. Clara Doria; Balfe’s “ Si tu 
savais,” by an amateur; Signor Sivori’s violin solos; and Mr, Wagner's 
pianoforte solos, especially his Carribean air with variations, which he 
executed in a masterly style. Mr. Cleveland Wigau was the con- 
ductor. 

—— 
WAIFS. 

Malle. Nilsson went to Sycamore on Christmas day for the purpose 
_ of singing some 1800 dollars into the treasury of a little Swedish 
church here. How the start and the journey were made let a privileged 
reporter tell :— 

“The day opened unpropitiously, certainly, with a gratefal moderation in the 
weather more than overbalanced by the snow-storm which had set in. Miss 
Nilsson was in no wise disconcerted by this, however, and came down from the 
Sherman House to the carriage with a smile that was as genial as it could 
have been on a bright midsummer day. Indeed, she contemplated the storm 
with more complacency than some of the stronger members of her troupe, who 
had also kindly volunteered for the occasion. - Brignoli, employing & care in 
proportion to his sizevrand “personal estimate “of his delicate organization, was 
the last to make his appearance as ready to start, and sniffed the eager air 
somewhat dubiously. After he was ready, however, the company consisting 
of Miss Nilsson, her lady companion. Mr. Jarrett, her personal agent, Messrs. 
Brignoli, Verger, Vieuxtemps, Busoni, and a very few other persons who had 
been invited to accompany the party, took carriages for the Kinzie Strect 
depot, where a special train was awaiting them. A little after 11 o'clock the 
journey was begun—and uninteresting enough it was, except in so far as the 
diva’s goo! spirits enlivened it. To look at one of the attachés of the concert 
troupe as the famous individual who crossed Niagara on Blondin’s back, and 
resembles Napoleon; to listen to. Brignoli’s spasmodic efforts at talking 
English, in whieh he explains to Miss Nilsson that he has composed an Ave 
Maria forsher, the withorship of which she must not divulge; to catch an 
occasional mental cadenza, but half expressed, from the prima donna, who 
glided off into ‘ Shoo, fly,’ and was as merry as the Christmas day; to watch 
the snow-clad prairies through frosted windows; to read the Sunday Times, 
and hold sweet commune with your own thoughts—this was the programme 
of the three hours and a half trip,” 

“The musical contortionist, ‘Blind Tom,’” says the New York 
Musical Bulletin, « is giving concerts in and about New York.” 

Mi-s Marie Krebs was to give a concert at Philadelphia in the course 
of Jast month, 

There ie some talk in musical circles of an English opera speculation, 
at the head of which are to be Madame Parepa-Rosa and her husband, 

It is said that M. Gounod has composed an orchestral tarantella 
especially for the Philharmonic Concerts, 

Wind Tom realizes 50,000 dols. a year for his managers, if report 
speaks truly. } ; 

Miss Kellogg, accompanied by Signor Randolfi and Mr, Welhi, has 
hewn singiag at St, Louis, with great success, ‘From St, Louis, Miss 

Kellogg was to go to Philadelphia, 





Mr, C. S. Harrison, son of the late popular tenor, appéated as a reader 
at the Beethoven Rooms on Thursday week. The audience expressed 
ee well satisfied with his abilities, and repeatedly applauded 

im. 

Mr. St. Leger has presented the Duke of Cambridge with a copy 
of bis Reniiniscences of M. W. Balfe,and has received a letter from 
the Hon, James Macdonald, by desire of his Royal Highness, thanking 
him for the book. 


Mr. John Francis Barnett announces the performance of his Cantata, 
Paradise and the Peri; at his benefit concert at St. James’s Hall, on St. 
Valentine’s day. 

The Brecon Eisteddfod took place on Thursday, the 25th ult. Mr. 
Mordecai Jones presided. ‘The prizesfor singing, recitations, and vari- 
ous essays ranged from 2s, 6d. to £4. 

Vieuxtemps, it is said, closes his engagement with the Nilsson 
troupe on the first of April, but will remain in the country antill the 
summer months, making hishome in Bostov. Next year Mr. Strakosch 
will take Adelina Patti to America. 


Professor Glover has arrived in London with his daughter, Miss Lina 
Glover. She will make her first appearance in London at the concert of 
the Schubert Society on the 15th inst. 


The following entry, from the private memorandum-book of the 
Emperor Napoleon, labelled « Institut,” just published by the French 
Covernment, under the name of Auber, is at once ridiculously epigram- 
matic and true :—*“ Son nom suffit 4 sa gloire.” 


We are glad to hear that Professor James Gaskin has recovered from 
his late illness, and is nearly enabled to resume his official post as 
teacher of music to the Model National Schools at Belfast. No one 
has done so much in Ireland to popularize good church music than the 
worthy professor. 

Some contemporaries are institu'ing comparisons between Vieuxtemps 
and Ole Bull. The school, the technique, the colouring, and the habits 
of thought of these two artists have nothing in common; therefore no 
points of comparison exist. Vieuxtemps is Vieuxtemps, and Ole Bull 
is Ule Bull, with the exception that the latter able artist has many 
rivals, the former none. 


Speaking of the “ Musical Evening ” of Thursday week the Sunday 
Times remarks ;— 

“In the vocal pieces, the Misses Ferrari, daughters of the late esteemed pro- 
fessor, acquitted themselves after a fashion which raised great hopes of their 
future. The young ladies have been well trained, and their natural gifts are 
great.” 

The following was the programme of the organ recital, given by 
Dr. Spark, on ‘Tuesday morning last :— 

Grand Marche Heroique in D Major (Franz Schubert); Organ Fantasia 
on popular German Melodies (William Spark); Andante in E flat (Haydn) ; 
Fantasia for the Organ in A flat (Moritz Brosiz); Reminiscences of Fuust 
(Gounod) ; Double Chorus, ** The Horse and his Rider ” (Handel). 

Mr, E. H. Turpin played the following compositions on the grand 
organ just completed by Me-srs, Gray & Davison, for the Catholic 
Apostolic Church, Gordon Square, on Saturday evening last :-— 

Overture, St. Paul (Mendelssohn); Slow Movement (Mozart); Motet, 
“Tusanw et Vane Cure” (Haydn); Larghetto, 6th Organ Concerto, 2nd Set 
(Handel); Coronation Anthem, Zadock the Priest (Handel); Adagio 
(Spohr); Quartett, “Sancta Mater” (Slabat Mater), (Rossini); Prelude, 
Air, and Chorus. Mount ef Olives (Beethoven); Adagio in C (Bishop) ; 
Introduction did Fugue in-D (J. S. Bach); Andante in G (CE. Battiste) ; 
Allegretto in A minor (Beethoven); Gloria. Mass ta G (C. M. von Weber) ; 
Adagio in A (Mendelssohn); Chorus, “ Quoniam tu Solus” (Mass in C) 
(Beethoven). 

Mr. Strange, being precluded from giving his ballet performances, 
has transfornred the Alhambra iuto a promenade concert-room, in which 
there is now nightly given a brilliant and varied entertainment. ‘The 
band has been strengthened and plays with great fire and brilliancy. 
Several vocalists of eminence have been engaged; amongst others 
Mame, Guymaf, Miss Susanna Cole. Mr. R. Lascelles, and Mr. Maclagn. 
The hall retains, in part, its old arrangements, but a large space tias 
been cleared for the promenaders. ‘I'he national war songs are given 
as usual, and much cheered. In addition to Mr. Riviere’s orchestra, 
the hand of the Scots Fusilier Guards attend in full uniform, and their 
performance is an attractive feature. 





MUSIC RECEIVED FOR REVIEW 
Roent Cocks & Co.— “ Flowers of the Garden and Flowers of. the Wild Wo Lo 
duet, ‘by Stephen Glover, “ [ prithee send me back ny heart,” song; and "oO 
that we two were Mayiay," duct, by Alfred Scott Gatty, 
Daiscout.-=" The Kenilworth Quadrille,” by J. H, Wallis, 
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JUST PUBLISHED, 


Lord of Lorne 
Lancers. 


DAN. GODFREY, 


BANDMASTER, GRENADIER GUARDS. 


A New Set of Lancers on Scotch Airs, beauti- 
fully illustrated (by T. W. Lee) with an 
authentic 


PORTRAIT OF 
“THE MARQUESS OF LORNE.” 


PRICE 4s. 





THE 


Lord of Lorne 
Galop. 


A New Portrait of the Marquess oF LORNE, from 
a Photograph by Messrs. EvLiotr & Fry, is pub- 
lished on the title-page of DAN. GODFREY’S 
LORD or LORNE GALOP. 


PRICE 3s. 





New Classical Juvenile Work. 
CARL REINECKE’S 


JUVENILE ALBUM 


A Collection of Thirty Original Easy Pieces, ar- 


ranged in a Progressive Form for Young Per- 


formers on the Pianoforte. 


IN TWO BOOKS, 4s. EACH. 








LONDON: 


CHAPPELL & C0., 50, New Bond St. 





SYDNEY SMITHS 


FOUR 


Hew Pieces. 








I Puritani. 
GRAND FANTASIA ON BELLINI’S OPERA. 
PRICE FOUR SHILLINGS. 





Arcadia. 


SCENE A LA WATTEAU. 


PRICE FOUR SHILLINGS. 


Sérénade de Gounod. 


TRANSCRIPTION. 
PRICE FOUR SHILLINGS. 





Sweet Sounds. 
MORCEAU DE SALON. 
PRICE FOUR SHILLINGS. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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THE “ROYAL” EDITION OF OPERAS. 


FOR VOICE AND PIANOFORTE, i 
WITH ITALIAN AND ENGLISH WORDS. 








Se 





In the most complete form ever published. 


EDITED BY ARTHUR SULLIVAN, 
Associated with JOSIAH PITTMAN. 












In volumes, Super-Royal 8vo, price Half-a-Crown each ; also elegantly bound in crimson cloth, gilt lettered, 
and gilt edges, 4g. each. 



















BeeTHoven’s FIDELIO. Ready. Verpi's IL TROVATORE. Ready. 
Frorow’s MARTA. Ready. | *Gounop’s FAUST. Ready. 
Rossini’s IL BARBIERE. Ready. | 


In the Press :— 


Beetuoven’s FIDELIO, with German and English Words; and AusBer’s FRA DIAVOLO, 
with French and English Words, in addition to the above in Italian and English. 








i 
, 
i 
{ 
t 
Mozart’s DON GIOVANNI. Ready. |  Betunr's LA SONNAMBULA. Ready. ; 
f 
} 
4 
| 





pote peste ocd me. ae Oy Ainge 





And to be continued at Fortnightly intervals this year, by a selection from the following Operas :-— 





















Betuinr's NORMA. Hatevy’s LA JUIVE. 

Mozart's FIGARO. *MryerBeer’s L’AFRICAINE. 

Verbs LA TRAVIATA. Donizett’s LA FIGLIA DEL REGGIMENTO 

Donizetti's LUCIA DI LAMMERMOOR. Auper’s LES DIAMANS DE LA COURONNE. 

Auser’s MASANIELLO. Bettini’s I PURITANI. 

Mozart’s IL FLAUTO MAGICO. Verpi’s MACBETH. 

Vervi’s RIGOLETTO. Donizettr's DON PASQUALE. 

Meyerseer’s DINORAH. Avuser’s LE DOMINO NOIR. 

Weser’s DER FREISCHUTZ. Rossini’s GUILLAUME TELL. 

Auper’s FRA DIAVOLO. MeyerBeer’s ROBERTO IL DIAVOLO. 

Gounop’s MIREILLE. Heroip’s ZAMPA. 

Donizert’s LA FAVORITA. BoreLprev’s LA DAME BLANCHE. 

MryerBeEr’s LES HUGUENOTS. Wacner’s FLYING DUTCHMAN. 

Verpi’s UN BALLO IN MASCHERA. *Gounop’s MOCK DOCTOR. 

Donizetti's L’ELISIRE D’AMORE. *Batre’s BOHEMIAN GIRL. ' 

Rossinr’s LA GAZZA LADRA. *Benepicr’s LILY OF KILLARNEY. 4 

Mozart’s COSI FAN TUTTI. OrrenBacH’s LA GRANDE DUCHESSE. i 
&e., &e., &e. 





* These Operas by arrangement with Messrs. CHAPPELL & Co, 








BOOSEY & CO,, 28, HOLLES STREET, LONDON. 
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Messrs. HUTCHINGS & ROMER 


Beg to announce that the whole of the Music in BOTTESINI’S New Opera, 





ALI BABA, 


Is Now Pesci 





The Opera sotigiitaion with Italian and English words, £1 lls. 6d. 


OVERTURE - i: 2 a oe ee 
INTRODUCTION e Coro, “ Che — << »« «> we “s 
ARIA, con Coro, ALI BABA, “Oh Spettacolo che ineanta” 
» Also arranged as Solo - - - : - . 
ROMANZA, DELIA, “Noneilpoterr”- - - = 
- Also arranged in lower Key - 2 
DUO, ALI BABA e ABOUL, “ D’immenso Giubilo” —- 
TRIO, DELIA, ALI BABA, e ABOUL, “ Esultiamo” - 
DUO, DELIA e NADIR, “ Ah! Dal Giorno” -  - 
TRIO, DELIA, NADIR, e ALI BABA, “ Partird se I’ affanno ” 
ROMANZA, NADIR, “ Lunge date” - ° e 
. Also arranged in lower Key -~ - 
FINALE, Act I., March and Chorus, &c. . 
CORO, Soprani, “ O come é bello” - - - - 
ARIA e RECIT., DELIA, “O Nadir compagno fido ” 
DUETTINO, DELIA e ABOUL, “ Parlo, imponi ” 
QUARTETTE, “ Nadir ! lui stesso ! ” 
DUO, DELIA e NADIR, “Sei didunque” - 
DUO, NADIR e ALI BABA, “ Nella prossima ” 
MARCH e CORO, “ Alla leggiadra” - ~ -~ 
FINALE, Act IT., “ Sarebbe mai vero ? ” 
BALLATA,NADIR - - - - 
TRIO, “ Ratti voliam sull’ orme” - ~~ - 
TERZETTO, “Serena la fronte” - - 
CORO, “Compagnia cavallo” -~ - 
ARIA e RECIT., DELIA “ In questa grotta ” 
ARIA, ALI BABA, “Oh prodigio!” - ~ - 
FINALE, Act III. a! Lhe b & db 
CORO, SOPRANI, “ Gloria al Profeta 7 - 
QUINTETTO, “E troppo  angoscia” - ~~ - 
TERZETTO, con Coro,“Chivala” -~ - 
VALSE, ALI BABA e DELIA, con Coro, “Se un bicchier 
“Se un bicchier,” arranged asSolo - - ~ - 
» “EVP ebbrezza.” Sung by Malle. Calisto . 
FINALE, “ Ma ch? @ oid P” er ee ee es 


9, CONDUIT STREET, REGENT STREET, W. 
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